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Hexalemma (Earthling Chant), 2024-2025
Graphite, charcoal, aquarelle, gesso, organic gum on Arches paper
62in. x50 in. | 158 cm x 127.5 cm

Jitish Kallat returns to Paris with POINT OF INCIDENCE a new body of works exploring our
relationship to the universe and the ways humankind has sought to inhabit and shape it.

POINT OF INCIDENCE is structured around an Earth—Moon axis, bringing into dialogue two
central works, Albedo (Point of Incidence) and Lunar Redux, alongside a constellation of related
pieces. While neither Earth nor Moon are directly depicted, the exhibition traces a passage
from planetary materiality to celestial speculation, where human thought, law, and
imagination intersect.

The journey begins with Moon Treaty, a sculptural work derived from the unratified United
Nations Moon Treaty (1979), introducing questions of shared planetary responsibility and
extraterrestrial law. Declaring the Moon the “common heritage of mankind,” the treaty
articulated a vision of shared stewardship. Its limited adoption revealed the widening gap
between international principle and geopolitical reality at the threshold of space exploration.
Rendered as crumpled, globe-like forms, its pages appear as discarded covenants, marking
the exhibition’s ethical ground.
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Lunar Redux unfolds as an open archive in the main room of the gallery. Composed of 190
lenticular panels, the work translates the declassified Cold War document Project A119, a
proposal to detonate a nuclear device on the Moon, into a field of visual instability. As images
and texts appear and vanish, the archive is redacted and dissolved, turning methodical
speculation into flicker, afterimage, and perceptual uncertainty.

Further on, Albedo (Point of Incidence) turns inward. Here, painting becomes a process akin
to terraforming. Layers of water-based road-marking paint, thermochromic pigment, and
gesso respond to air, heat, and time, producing surfaces that echo erosion, melt and
weathering. Rather than depicting Earth itself, these works enact its conditions of change,
registering planetary flux and human intervention.

The series reflects on the delicate equilibrium of Earth’s ecosystems through speculative
abstraction, guided by intuitions of light, temperature, reflection, and renewal. The title refers
to ‘albedo’, the measure of how much light a surface reflects rather than absorbs, an index
central to Earth’s shifting energy balance as the planet retains more heat than it releases. The
diffused whiteness of the surfaces forms a fragmented atlas of planetary processes, evoking
melting glaciers, deluge, drought, and geological flux, while quietly tracing cycles of decay
and renewal.

Continuing downward, Hexalemma (Earthling Chant) anchors the exhibition in the human
register. A propositional assembly of imagery drawn from the artist’s research notes and studio
references intertwines with a coded interstellar message, staging a planetary address sent
from a divided world. An abstracted phylogenetic tree, normally a symbol of evolution and
lineage, is caught in an invisible gust, its linear logic of descent disturbed. Fasciated flowers,
nuclear blast cavities, and hands molding soil converge with visions of planetary upheaval,
evoking precarity, mutation, and paradox through a cosmic lens.

The composition is suffused with a warm, time-weathered hue known as cosmic latte, the term
astronomers use to describe the average color of light emitted by the observable universe.
Cut-out symbols derived from Cosmic Call, an interstellar message transmitted from the
Yevpatoria radio telescope in Ukraine, perforate the surface, reflecting humanity’s impulse
toward connection alongside its capacity for self-destruction. Across shifting scales of time
and space, Jitish Kallat invites reflection on humanity’s imprint on Earth and its aspirations
beyond it.

Biography

Jitish Kallat was born in 1974 in Mumbai, the city where he continues to live and work. He has
been the subject of numerous solo exhibitions, Art Institute of Chicago, Chicago, USA (2024);
Somerset House, London, UK, (2023); Ishara Art Foundation and the Prabhakar Collection,
Dubai, United Arab Emirates, (2022); Norrtélje Konsthall, Norrtélje, Sweden (2021); Frist Art
Museum, Nashville, USA (2020); Philadelphia Museum of Art, USA (2016-17); Art Gallery of
New South Wales, Sydney, Australia, (2015); San Jose Museum of Art, San Jose, USA, (2013);
lan Potter Museum of Art, Melbourne, Australia, (2012); the Bhau Daji Lad Museum, Mumbai,
India (2011); the Art Institute of Chicago, USA (2010-11); and Haunch of Venison, London, UK
(2010). In 2017, the National Gallery of Modern Art, New Delhi, India, presented a mid-career
survey of his work titled Here After Here 1992-2017, curated by Catherine David. He has
exhibited widely at museums and institutions including Tate Modern, London, UK,
MartinGropius-Bau, Berlin, Germany, Gallery of Modern Art, Brisbane, Australia,
Kunstmuseum, Bern, Germany, Serpentine Galleries, London, UK, Mori Art Museum, Tokyo,
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Japan, BOZAR: Centre For Fine Arts, Brussels, Belgium, Pirelli Hangar Bicocca, Milan, Italy,
Busan Museum of Art, Busan, South Korea, among others.

Kallat's work has been part of the 58th Venice Biennale, Havana Biennale, Gwangju Biennale,
Asia Pacific Triennale, Fukuoka Asian Art Triennale, Asian Art Biennale, Curitiba Biennale,
Guangzhou Triennale and the Kiev Biennale, amongst others. Kallat has curated the inaugural
curatorial project “I draw, therefore | think” for the South South Platform in 2021 and he was
the curator and artistic director of Kochi-Muziris Biennale 2014. Kallat’s work is in public and
private collections worldwide, including the Centre Pompidou, Paris, France; Art Institute of
Chicago, USA; Guggenheim, Abu Dhabi, United Arab Emirates; Museum of Contemporary Art,
Los Angeles, USA; M+ Collection, Hong Kong, China; National Museum of Asian Art,
Washington DC, USA, Smithsonian Institution, Washington DC, USA; National Gallery of
Modern Art of New Delhi, India; Philadelphia Museum of Art, Philadelphia, USA; Vanhaerents
Art Collection, Brussels, Belgium; and the Victoria and Albert Museum, London, UK.
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