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He has printed declassified pages from the (partly redacted) plan, also called “A Study
of Lunar Research Flights,” on a wall. Inspired by the glass walls of the building, that
wall has then been fronted with glass fitted with a film that changes levels of clarity and
opacity with electrical signals, so that as an electrical pulse travels through the glass,
images dissolve and reappear, serving nicely as a metaphor for secrecy and
revelation, as well as the Moon’s limited and fugitive visibility from Earth.



Born in Mumbai and still living there, Kallat has shown at the Art Institute of Chicago
(AIC), the Philadelphia Museum of Art, and the Gallery of New South Wales, and has
been included in the Venice and Gwangju biennials, among others. He’s in the
collections of museums including the Pompidou Center, M+ Museum, and the AIC.

Is Kallat obsessed with the Moon, and, by extension, with space? Maybe. A sculptural
installation, Moon Treaty (2025), is named for a 1979 United Nations declaration that
the Moon and other celestial bodies are the “common heritage of mankind,” outlawing
national ownership or military use. In a large sculpture, aluminum facsimile pages are
crumpled on the floor, reflecting the way spacefaring nations have more or less
ignored it.

What's more, a recent project shown recently at the Asian Art Museum in San
Francisco, “Covering Letter (Terranum Nuncius),” employs sounds and images
launched into space in 1977 in the legendary Voyager 1 and 2 craft, which contained
“golden records” encoded with representations of humanity and life on Earth, possibly
to be retrieved by aliens.

“At some point A119 ceased to be purely a document of interest; it's a political,
militaristic, and scientific document, all entangled, the artist said, recalling his research.
“It set out to do something completely outlandish, projecting anxiety, hubris, and
diabolical intent. But in the course of the scientific exploration came reflection.”

Neatly drawing the line back to the themes of changing visibility in his own new project,
he concluded, “It was essentially about optics.”



